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5  April 2 0 0 8  – 4  Ju n e 2 0 0 8

STEFAN BURGER
Ru n aw ay Scu lpto r

Stefan  Bu rger ( born  in  1 9 7 7  in  Mü llh eim ,

Baden /G erm an y,  l ives in  Zu rich )  is  on e o f  th e m ost

prom isin g  you n g  reg ion al artists.  He h as taken  part

in  several “Reg ion ale” exh ib it ion s an d g rou p sh ow s,

su ch  as “Th e Art o f  Failu re”.  Ku n sth au s 

Ste fa n Bu rge r,  G en ov a-B oc ca da sse /l un ed i 12 Ma gg io  19 75 , 20 08

Basellan d h as n ow  pu t on  th e artist’s f irst so lo

sh ow .  

Th e exh ib it ion  tit le “Ru n aw ay Scu lpto r” su ggests

tw o th in gs:  Bu rger started h is artistic career w ith

ph otograph y ( h e stu died ph otograph y at th e Zu rich

Un iversity o f  th e Arts) ,  an d after acqu irin g  th is basic

kn ow ledge h e is n ow  bran ch in g  ou t in to  o th er

m edia.  His art span s in stallation s,  objects,

large-fo rm at ph otograph s applied directly on to  w ood

or cardboard w alls,  v ideos,  1 6 -m m  f ilm s,  as w ell as

perfo rm an ces.  Th e exh ib it ion  tit le m ay be read as an

iron ic com m en t on  th e m edia focu s o f  art crit iqu e

an d on  its d if f icu lt ies experien ced w h en ever a

particu lar w ork doesn ’ t f it in to  a specif ic category.
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Bu t th e tit le is also  a ton gu e- in -ch eek allu sion  to

Po lish  artist An dré Cadere,  w h o died in  1 9 7 8  in

Paris,  an d h is Barres de Bo is ron d.  I n  th e early

1 9 7 0 s Cadere developed h is con cept o f  m obile

w ood bars w h ose cylin drical parts h e m ade,  dril led,

an d pain ted h im self .  He con n ected th ese in div idu al

parts by m ean s o f  w ood dow els,  an d stru n g  th em

togeth er accordin g  to  a co lo r-based “perm u tation

system ” devised by h im self .  As a secret code o f

sorts,  h e also  in clu ded a n u m ber o f  erro rs in  th is

system .  I n vited o r n o t,  Cadere brou gh t th ese

w ooden  bars to  exh ib it ion  open in gs o f  w ell-kn ow n

artists an d pu t th em  dow n  in  a carefu lly ch osen

place o r,  tem porarily ,  at pre-selected n on -exh ib it ion

ven u es.  Su ch  an  ou tdoor p lacem en t perfo rm ed by

An dré Cadere on  th e beach  in  G en oa becam e th e

po in t o f  departu re fo r Bu rger’s large-fo rm at

ph otograph ic re-en actm en t

“G en ova-Boccadasse/lu n edì 1 2  Magg io  1 9 7 5 ”

( 2 0 0 8 ) .  Bu rger n o t on ly recreated th e w ooden  bar,

h e also  traveled to  th e p lace w h ere Cadere h ad

con du cted a con textu al assessm en t o f  th e beach

en viron m en t.  Con ceptu ally speakin g ,  Bu rger n ow

f il ls  th e vo id in  th e docu m en tation  o f  Cadere’s w ork,

appropriatin g  n o t on ly th e w ooden  bar pu tatively

placed th ere bu t also  th e qu estion s an d po in ts o f

crit icism  in h eren t in  th e w ork.  Sim ilarly to  Cadere,

w h o leveled su bversive crit icism  at th e art scen e an d

its exh ib it ion s,  Bu rger also  raises qu estion s

pertain in g  to  th e con n ection s betw een  produ cers,

artw orks,  v iew ers,  in stitu tion s,  an d th e def in it ion  o f

valu es.  Wh at is th e s ign if ican ce o f  appropriation s,

an d h ow  are th ey evalu ated?  To  w h at an  exten t is a

recon stitu tion  o f  a h isto rical artistic act—presen ted

in  th e m an n er o f  an  in stallation  an d captu red by

m ean s o f  ph otograph y—an  exam ple o f

appropriation ?  Cadere refu sed to  com ply w ith

m arket m ech an ism s,  an d produ ced n o  ph otograph s

to  ch ron icle h is oeu vre.  Stefan  Bu rger,  by takin g  a

pictu re o f  Cadere’s w ooden  bar presu m ably lef t at

th is location  on  a beach  in  G en oa an d by h an g in g

th is ph oto  on  a predeterm in ed w all at h is exh ib it ion

ven u e,  qu estion s th e valid ity o f  con tem porary

con ceptu al strateg ies.  Says th e artist:  “I n  l igh t o f  th e

radicalism  an d con sisten cy o f  th e h isto rical m odel,

th e w ork con cedes its ow n  perplexity.  By

re-en actin g  th e Cadere p iece in  Boccadasse,
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en veloped in  th e rom an ticiz in g  au ra o f  a su n set

dram a,  I  w an ted to  cast a con tem porary,  an d

possib ly even  w istfu l,  g lan ce at an  era in  w h ich  su ch

radical con cepts w ere som eh ow  stil l valid an d

fo llow ed th eir ow n  log ic.  An d th en  I  also  take an

iron ic look at th e con cept o f  “so ft ero ticism ” th at

h as been  dilu ted to  a pu rely aesth etic lan gu age an d

attitu de.  I  ch allen ge th e valid ity o f  con tem porary

con ceptu al strateg ies an d looks in  v iew  o f  a resu lt in

syn c w ith  th e system .  Sh ou ld w e ju st leave

Con ceptu al Art w h ere it is?  Wou ldn ’ t it h ave been

better if  I  h ad sim ply lef t th e bar th ere an d sailed o f f

in to  th e su n set l ike Bas Jan  Ader? ” 

I n  h is w ork “Davon  gelau fen er B ildh au er” ( Ru n aw ay

Scu lpto r,  2 0 0 7 ) ,  an  in kjet prin t on  a w all,  Bu rger

qu otes an d appropriates h is ow n  w orks.  Con crete

scu lptu res th at h ad been  sh aped by f i l l in g  p lastic

bags an d con tain ers an d exh ib ited in  2 0 0 6  in

Zu rich ’s exh ib it ion  ven u e L es Com plices w ere

recreated by th e artist fo r a staged perfo rm an ce th at

w as later also  ph otograph ed.  Th e scu lpto r—eith er

h im self  o r an oth er person —seem s to  h ave ru n  aw ay,

pu t dow n  h is w ork,  o r aban don ed scu lptin g

altogeth er,  provided w e len d creden ce to  th e tit le.

Bu rger com m en ts on  a statem en t m ade w ith  regard

to  art produ ction  an d pu ts it in to  perspective by

stag in g  th is statem en t as a l ife-sized ph otograph .

By do in g  so ,  h e den ig rates th e act o f  abscon din g :

“I s it really possib le th at th e scu lpto r h as ru n  aw ay,

con siderin g  th at l ife-sized f ragm en ts o f  h is w ork in

its produ ction  stage are in  fu ll v iew ? ” I n  th is w ork,

Bu rger takes stock o f  h is past oeu vre,  w h ich  is w h y

th e pictu re is in  b lack-an d-w h ite.  I f  w e regard th e

act o f  pu ttin g  dow n  on e’s w ork as a possib le an d

m ean in g fu l en d to  a produ ction  process,  it is

con ceivable th at all fu rth er w orks are also  d ivested

of th eir ph ysical produ ct ch aracter.  

I n  h is w ork “An aloges Den km al” ( An alog  Mon u m en t,

2 0 0 8 ) ,  th e artist p icks u p on  th e dem olit ion  o f  th e

Agfa bu ild in g  in  Mu n ich  to  address th e era o f  an alog

ph otograph y an d its d isappearan ce.  A 1 6 -m m  f ilm

pro jecto r is u sed to  pro ject a f i lm  th at sh ow s th e

dem olit ion  process,  an d to  drive an  u m brella prin ted

w ith  th e n am e o f  th e com pan y I lfo rd.  Th is iron ic

assem bly o f  tw o  m ain  in g redien ts th at allu de to  tw o
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m ajor im ag in g  com pan ies tu rn s “An aloges Den km al”

in to  a m elan ch o ly w itn ess o f  tran sien ce.  By

con vertin g  elem en ts rem in iscen t o f  th e an alog  era

in to  a kin etic scu lptu re,  th e w ork also  ch am pion s

th e cau se o f  “exten ded ph otograph y”.  

St efan Burger

Stefan  Bu rger ( born  in  1 9 7 7  in  Mü llh eim ,

Baden /G erm an y,  l ives in  Zu rich )  is  on e o f  th e m ost

prom isin g  you n g  reg ion al artists.  He h as taken  part

in  several “Reg ion ale” exh ib it ion s an d g rou p sh ow s,

su ch  as “Th e Art o f  Failu re”.  Ku n sth au s Basellan d

h as n ow  pu t on  th e artist’s f irst so lo  sh ow .  Th e

exh ib it ion  tit le “Ru n aw ay Scu lpto r” su ggests tw o

th in gs:  Bu rger started h is artistic career w ith

ph otograph y ( h e stu died ph otograph y at th e Zu rich

Un iversity o f  th e Arts) ,  an d after acqu irin g  th is basic

kn ow ledge h e is n ow  bran ch in g  ou t in to  o th er

m edia.  His art span s in stallation s,  objects,

large-fo rm at ph otograph s applied directly on to  w ood

or cardboard w alls,  v ideos,  1 6 -m m  f ilm s,  as w ell as

perfo rm an ces.  Th e exh ib it ion  tit le m ay be read as an

iron ic com m en t on  th e m edia focu s o f  art crit iqu e

an d on  its d if f icu lt ies experien ced w h en ever a

particu lar w ork doesn ’ t f it in to  a specif ic category.

Bu t th e tit le is also  a ton gu e- in -ch eek allu sion  to

Po lish  artist An dré Cadere,  w h o died in  1 9 7 8  in

Paris,  an d h is Barres de Bo is ron d.  I n  th e early

1 9 7 0 s Cadere developed h is con cept o f  m obile

w ood bars w h ose cylin drical parts h e m ade,  dril led,

an d pain ted h im self .  He con n ected th ese in div idu al

parts by m ean s o f  w ood dow els,  an d stru n g  th em

togeth er accordin g  to  a co lo r-based “perm u tation

system ” devised by h im self .  As a secret code o f

sorts,  h e also  in clu ded a n u m ber o f  erro rs in  th is

system .  I n vited o r n o t,  Cadere brou gh t th ese

w ooden  bars to  exh ib it ion  open in gs o f  w ell-kn ow n

artists an d pu t th em  dow n  in  a carefu lly ch osen

place o r,  tem porarily ,  at pre-selected n on -exh ib it ion

ven u es.  Su ch  an  ou tdoor p lacem en t perfo rm ed by

An dré Cadere on  th e beach  in  G en oa becam e th e

po in t o f  departu re fo r Bu rger’s large-fo rm at

ph otograph ic re-en actm en t

“G en ova-Boccadasse/lu n edì 1 2  Magg io  1 9 7 5 ”

( 2 0 0 8 ) .  Bu rger n o t on ly recreated th e w ooden  bar,

h e also  traveled to  th e p lace w h ere Cadere h ad

con du cted a con textu al assessm en t o f  th e beach

en viron m en t.  Con ceptu ally speakin g ,  Bu rger n ow
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f i l ls  th e vo id in  th e docu m en tation  o f  Cadere’s w ork,

appropriatin g  n o t on ly th e w ooden  bar pu tatively

placed th ere bu t also  th e qu estion s an d po in ts o f

crit icism  in h eren t in  th e w ork.  Sim ilarly to  Cadere,

w h o leveled su bversive crit icism  at th e art scen e an d

its exh ib it ion s,  Bu rger also  raises qu estion s

pertain in g  to  th e con n ection s betw een  produ cers,

artw orks,  v iew ers,  in stitu tion s,  an d th e def in it ion  o f

valu es.  Wh at is th e s ign if ican ce o f  appropriation s,

an d h ow  are th ey evalu ated?  To  w h at an  exten t is a

recon stitu tion  o f  a h isto rical artistic act—presen ted

in  th e m an n er o f  an  in stallation  an d captu red by

m ean s o f  ph otograph y—an  exam ple o f

appropriation ?  Cadere refu sed to  com ply w ith

m arket m ech an ism s,  an d produ ced n o  ph otograph s

to  ch ron icle h is oeu vre.  Stefan  Bu rger,  by takin g  a

pictu re o f  Cadere’s w ooden  bar presu m ably lef t at

th is location  on  a beach  in  G en oa an d by h an g in g

th is ph oto  on  a predeterm in ed w all at h is exh ib it ion

ven u e,  qu estion s th e valid ity o f  con tem porary

con ceptu al strateg ies.  Says th e artist:  “I n  l igh t o f  th e

radicalism  an d con sisten cy o f  th e h isto rical m odel,

th e w ork con cedes its ow n  perplexity.  By

re-en actin g  th e Cadere p iece in  Boccadasse,

en veloped in  th e rom an ticiz in g  au ra o f  a su n set

dram a,  I  w an ted to  cast a con tem porary,  an d

possib ly even  w istfu l,  g lan ce at an  era in  w h ich  su ch

radical con cepts w ere som eh ow  stil l valid an d

fo llow ed th eir ow n  log ic.  An d th en  I  also  take an

iron ic look at th e con cept o f  “so ft ero ticism ” th at

h as been  dilu ted to  a pu rely aesth etic lan gu age an d

attitu de.  I  ch allen ge th e valid ity o f  con tem porary

con ceptu al strateg ies an d looks in  v iew  o f  a resu lt in

syn c w ith  th e system .  Sh ou ld w e ju st leave

Con ceptu al Art w h ere it is?  Wou ldn ’ t it h ave been

better if  I  h ad sim ply lef t th e bar th ere an d sailed o f f

in to  th e su n set l ike Bas Jan  Ader? ” I n  h is w ork

“Davon  gelau fen er B ildh au er” ( Ru n aw ay Scu lpto r,

2 0 0 7 ) ,  an  in kjet prin t on  a w all,  Bu rger qu otes an d

appropriates h is ow n  w orks.  Con crete scu lptu res

th at h ad been  sh aped by f i l l in g  p lastic bags an d

con tain ers an d exh ib ited in  2 0 0 6  in  Zu rich ’s

exh ib it ion  ven u e L es Com plices w ere recreated by

th e artist fo r a staged perfo rm an ce th at w as later

also  ph otograph ed.  Th e scu lpto r—eith er h im self  o r

an oth er person —seem s to  h ave ru n  aw ay,  pu t dow n

h is w ork,  o r aban don ed scu lptin g  altogeth er,
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provided w e len d creden ce to  th e tit le.  Bu rger

com m en ts on  a statem en t m ade w ith  regard to  art

produ ction  an d pu ts it in to  perspective by stag in g

th is statem en t as a l ife-sized ph otograph .  By do in g

so ,  h e den ig rates th e act o f  abscon din g :  “I s it really

possib le th at th e scu lpto r h as ru n  aw ay,  con siderin g

th at l ife-sized f ragm en ts o f  h is w ork in  its

produ ction  stage are in  fu ll v iew ? ” I n  th is w ork,

Bu rger takes stock o f  h is past oeu vre,  w h ich  is w h y

th e pictu re is in  b lack-an d-w h ite.  I f  w e regard th e

act o f  pu ttin g  dow n  on e’s w ork as a possib le an d

m ean in g fu l en d to  a produ ction  process,  it is

con ceivable th at all fu rth er w orks are also  d ivested

of th eir ph ysical produ ct ch aracter.  I n  h is w ork

“An aloges Den km al” ( An alog  Mon u m en t,  2 0 0 8 ) ,  th e

artist p icks u p on  th e dem olit ion  o f  th e Agfa

bu ild in g  in  Mu n ich  to  address th e era o f  an alog

ph otograph y an d its d isappearan ce.  A 1 6 -m m  f ilm

pro jecto r is u sed to  pro ject a f i lm  th at sh ow s th e

dem olit ion  process,  an d to  drive an  u m brella prin ted

w ith  th e n am e o f  th e com pan y I lfo rd.  Th is iron ic

assem bly o f  tw o  m ain  in g redien ts th at allu de to  tw o

m ajo r im ag in g  com pan ies tu rn s “An aloges Den km al”

in to  a m elan ch o ly w itn ess o f  tran sien ce.  By

con vertin g  elem en ts rem in iscen t o f  th e an alog  era

in to  a kin etic scu lptu re,  th e w ork also  ch am pion s

th e cau se o f  “exten ded ph otograph y”.  


